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Message
Folk Art and Crafts of Bangladesh

has a glorious past. The craftsmanship
and artistic ingenuity displayed by
village artisans is certainly a part of our
national culture, distinguished by its
own characteristics. With a view to
collecting, preserving, promoting and
reviving our traditional culture
Bangladesh Folk Art and Crafts
Foundation has organized an exhibition
and seminar on Cra-ft Frames. It is hoped
that this exhibition will be a milestone
in rejuvenating our golden folk heritage.
This is not only a noble attempt but also
very time serving in the context of
revivalism in folk art. It is hoped that
the exhibition and seminar organized by
the Folk Foundation on the research-
oriented craft frames would go a long
way in creating greater awareness of our
folk culture.

I wish the exhibition and seminar of
Craft Frames a grand

Obatdul 9uadcr
State Minister

Ministry of Youth & Sports and
Ministry of Cultural Affairs
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Message
I am very delighted to know that

Bangladesh Folk Art and Crafts
Foundation has organized an
exhibition and seminar on Craft
Frames developed by the officials
and artisans of the Foundation. This
is certainly a very appropriate
attempt towards revivalism in folk
art on the part of the Foundation,
marked by inventiveness and
artistic values.

I wish the exhibitlon and
seminar on Craft Frames all
success.

Prof. Md. Rezaul Karim
Member of the Parliament ,

Sonargaon
and

Member, Trustee Board

Bangladesh Folk Art and Crafts

Foundation
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Message
The folk art and crafts of

Bangiadesh is the lifeline of the
trar-litional culture of this country.
tsangladesh Folk'"{rt and Crafts
Foundation, whieh is engaged in
collecting, preserving and reviving
folk heritage, has organized a rare
exhibition and seminar of Craft
Frames. This may be described as a
laudable effort on the part of the
Foundation to revive and recreate
new trend of folk culture. It is hoped
that the exhibition and seminar,
which would reflect on the rural arts
and crafts would help revive the
much neglected folk crafts of the
artisans and play a vital role in
projectirrg folk traditions._

I wish the exhibition and
seminar, organized by the
Foundation all success.

I

6qE mt"{6qd{qrf{
qE<

{".?trfrrrsr"qotFl I

Md. Mokhlesur Rahman
Secretary

Ministry of Cultural Affairs
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6qr{ $],G-s <r{{r[r {,flsd Efu-TH
n"figfts m.Cei I-<-?[ei qls T-f<, ffi1.q
,ff56 qlTS{ efcffqr{ Cv-ffi 6qls s
1511oFm q_$_{ol_mn qq\o, <6Tl{ s
sRsJN< r]{r<< q-{r m{t-sr<< EfuTF
tfwq, R( q, ffifcb n"ffs"Rson-<
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Introductlon
The common people of rural

Bangladesh have succeeded in creating a

golden heritage of folk tradition by
making indigenous and aesthetically
satisfying objects of folk art and.crafts
from time immemorial. In doing so they
played a vital role in projecting time-
honoured craftsmanship of the village
arusans in world arena. In spite of their
extreme constraints in obtaining folk
materials the band of folk artists
dedicated themselves in not only
expanding their range of craftsmanship
but continually experimenting new
methods and technique, reflectlng their
depth of perception, utmost skili and
ingenuity. They always combined their
originality with technical know-how, so

as to invent new and advanced forms of
folk tradition with all the locally
available folk materials they can lay
their hands on. In combining old
techniques with new methodolory, they
eminently succeeded in universalising
their crafts which never remain static.
Their craftsmanship is not only the hall-
mark of their age-old techniques but also

slrnptomatic of the rural cultural ethos
in which they were bom and bred. In fact
folk art is a reflection of the iolk society
in which they iive. Their hopes and
aspirations are deepiy engrained in their
works. These folk objects are not merely
the oniy sources of earning for these
craftsman say, potter, wood carver, bell
metal worker etc., but also they represent
a kind of transition from the past to the
present and also pave the way they would
develop or crystalize in future.
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It is well known fact that a folk
artist is he who draws inspiratlon from
the old arrd almost lost traditional
craftsmanship and tries to recreate his
oljects with his ideas, concept, artistic
feeling, with a view to enrich our folk
traditional culture. A folk artist, say a

potter, or wood carver is the visible
sl,rnbol of old traditional guiid which at
one time created superb works of art,
marked by spontaneity, diversity and
utilitarian mannerism. The dimension
they created in folk forms, say Nakshi
Kantha, is breath taking. It is gratirying
to note that these traditional artists were
trend-setters of many modern
craftsmanship, now attempted by
various commercial tirms.

Realising the importance of folk
arts Bangladesh Folk Art and Crafts
Foundation is engaged in collecting,
preserving and promoting. folk art and
crafts. In doing so they are constantly
encouraging folk artisan and artists to
improve their skill and creative ability.
The Foundation has recently undertaken
a research project with a view to explore
the possibility of utilising most ordinary
:eadily available and in many cases
disposable things for creating a great
variety of art objects, for example
artistically made craft frames under the
patronage of Director, Deputy director
-rnd the staff of the Founclation an
experiment is going on with this type of
frames with such cheap and common
materials such as pieces of partex, hard
board. porcelain, seeds of frFits. bamboo,
ciay, ..vood, cloth, small pebbles, conch
shell etc. In making these beautiful and
attractive craft frames the foundation
has attracted considerable attention and
also great appreciation in exhibitions

q
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held at the Foundation prernises in 1994

, and 1995. These craft frames are unique
in the sense that they are different from
articulated and metalic photo frames
available at shopping centres because
they are made of very cheap.and readily
available materials and from artistic
point of view these are marked by a

variety of designs and colour
combinations and textures, ',vhich some
time give three dimensional effects.
These artistic frames were highly
acclaimed as great pieces of originai art
work by the visitors at the exhibition
and received great publicity at home and
abroad. There is no doubt that these craft
frames made of common folk materials
created a great diversion in folk art and
undoubtedl-v added a new chapter in the
history of lblk traditions of Bangladesh.
Realising the importance of these craft
frames, which already created stir in art
circle. Bangladesh Folk Art and Crafts
Foundation has arranged an exhibition
in Dhaka at the National Museum from
2oth to 22nd Jo11t 1996. Seminar will be
held on 2lst July 1996. It is hoped that
this exhibition anri Seminar will create
a better awareness about this new
medium of folk arts and crafts. Purpose
of this exhibition and Seminar is not
only to dra\r'attention ano appreciatlon
of the artlovers, but a1so, to make it
commercialiy viable.

Bazlur Rahman Bhutyan
Director

Bangladesh Folk Art & Crafts
Foundation

v
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Crafts Frame
Conceptualist :

Bazlur Rahman Bhuiyan
Director
Bangladesh Folk Art &
Crafts Foundation

Crafts Frarne
Aesthetic Concept :

Syed Mahbub Alam
Deputy Director
Bangladesh Folk Art &
Crafts Foundation

Crafts Frame Artist :

Jashimuddin
Display Officer
Bangladesh Folk Art &
Crafts Foundation
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Paper frame

tr'r*ur+B c$q

Bamboo \trafer frame

trr"nG-+ ec
Bamboo frame

S"fqr.t e c<Ft< c"t"fi<, EldFId, oI5, qfF
e +oft rit{

Material : Printed paper, Hard board,
Wood, Pati, Nakshi Khata

S"r<r<t a "ttB, tH, TI5, ctffi 's "rc-ftfiqt

Matcrial : Bamboo, Wood, Hard
board, Nakshi Kantha

S"rcq"t s iH, olr, Asffi "[E rs i-s'ft
fiqn

Materlal Bamboo, Wood, Pati, Hard
board, Nakshi Kantha

)o



Wt{rrrft "lr{t err
Coloured thread frame

frlq'Rf q'{
Moseic frnrne

otda cer<gF c'tl-{{s{t q'r

[e1-Eilq- s 'u{ Ffr< Wr, qn6ms, s6,
flfr s a-+ft ttst

Materlal : Coloured cotton, thread,
Hard board, Pati, Nakshi
Kantha

Eer+'Eq s fu {fr< {rq qfl, qffi :5F1,

or5 e qgr$6

Materld : Broken porcelain pieces,
Fiard board. Pati,Wood,

Nakshi Kantha

B4Tlt r "# <rfl srtir q< BfrB
(qFvl, qrfr, s].b e<( E1ffi

Material : Waste Wood, Wood, Hard
boad, Pati, Nakshi Kantha

trrood frame
))



Eerc-*Gt s {tfr< qr& smr, 'flft, Tr5,qtffi s roft ttq't

c"[l!5.[
Earthen pot

Mosaic frame

6{rsrr1+{ @,q

Cane Mat frame

tD q&< qq
Jute Stlck freime

Materlal Broken pieces of earthen
pot, wood, Hard board,
Pati, Nakshi Kantha

$ef6-q.t s .<8, Tfr, +t5, {fu s r{.ft
dte,T

Material Cane, Wood, Hard board.
Pati, Nakshi Kantha

E"r€d.t r

@{

fi q&, flfr, TI5, q66il6 s
aaft fiqr

: Jute stick, Wood, Hard
board, Pati, Nakshi
Kantha

Materlal

)t
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Bcr+E€t s 1.{ fr6, s6, "tt'fr, qfu e
4ffi:fiql

TERG,? q,q
Fruit Seed frarne

cqfrlErt @q
Grass frame

{IRG<EE effrq{ cqm c'q
Coconut Bark frame

Materlal : Fruit seed, wood, Hard
board, Pati, Nakshi
Kantha

Ecf$ast s -6qt'lq.t, tIfr, Ct\ffi, aEft:6RT
s <{5

Materlal Grass i

board
(Hogla),
, Pati

Wood, Hard
., Nakshi

$e;E-gc1

Matcrlal

s dlfrrf,q {Icq< tfrsno rurarn,

"fl,fr, st5, $ffi s ++ft,firefi

Kantha

Coconut tree, Bark, Hard
board, Pati, Nakshi
kantha

)e
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LIST OF CRAI"TS FRAIT{E

sl. Name Material used Material area
1. r.3 Tamarind seeds

frame
Wood, Hard board, pati
(mat) & Nakshi Kantha

All the regions of
Bangladesh

4-5&6 Jute rope frame Jute rope, wood, hard
board. pati and Nakshi
Kantha

Al1 the regions of
Bangladesh

7, a Broken shell
mosaic frame

Broken shell, wood, Hard
board, pati and Nakshi
Kantha

Al1 the regions of
Bangladesh

9, 10, l1
t2

Cane Mat
ned frame

desig- Cane, wood. hard board,
pati and Nakshi
Kantha

Al1 the regions of
Bangladesh, Specially
in Sylhet region

13 Coconut Bark
frame

Coconut tree Bark, Hard
board, Pati and Nakshi
Kantha

Everywhere in
Bangladesh (speci-ally
in coastal area

14,15,16,
17&18

Jute stick frame Jute stick, wood, Hard
board, Pati and Nakshi
Kantha

All the regions of
Bangladesh. Speci-ally
in Comilla, Noakhali,
Dhaka, Mymensingh
area

19, 20, 2L
22

Bamboo Chatai
frame

Bamboo Chatai, Pati
wood, Hard Uoard,
Nakshi Kantha

All the regions of
Bangladesh. Speci-ally
in Chittagong Hill
TIacts

23,24 Bamboo wafer
frame

Bamboo, wood, Hard
board, Nakshi Kantha

A11 the regions of
Bangladesh. Speci-a1ly
in Chittagong Hill
tracts and Sylhet area

25,26 Spangle on foil
frame

Foil, Wood, Pati, Nakshi
Kantha

Al1 the regions of
Bangladesh.

27, 28, 29.
30, 31

Jamdani frame Jamdani Saree, Pati,
Hard board, Nakshi
Kantha

Jamdani Saree from
Dhaka, pati and other
materi-als all over

32, 33 Broken earthen
pot pieces frame

Broken Earthen pot
pieces, wood, Hard board
, Pati, Nakshi Kantha

All the regions of
Bangladesh.

34, 35 Gold or Silver
thread frame

Gold or silver thread
wood, Hard board, Pati,
Nakshi Kantha

A11 the regions of
Ban$adesh.
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36, 37, 38,
39

White Jute frame White jute, Hard board,
Pati, Nakshi Kaltha

All the regions of
Bangladesh.

40 Plastic Straw Plastic straw.
board, wood,
Nakshi Kantha

Hard
Pati,

A11 the reglons of
Bangladesh.

4t.42 Pebble frame Pebbie, wood, Hard
board, Pari, Nakshi
Kantha

All the regio4s of
Bangladesh. Pebbles in
Sylhet.

43, 14 Bamboo stick Bamboo Stick. Hard
board, wood, Nakshi
Kantha. Pati

A11 the regions of
Bangladesh.

45, 46 Bamboo stick with
jute design frame

Bamboo, jute, wood
Hard board, Pati, Nakshi
Kantha

All the regions of
Bangladesh.

47, 44. 49,
50, 51, 52

Porcelain. Mosaic
frame

Broken porcelain pieces
wood, Hard board, Pati,
Nakshi Kantha

All the regions of
Bangladesh.

53, 54 Metal
frame

thre ad Metal thread frame
wood, Hard board, Pati.
Nakshi Kantha

A11 the regions of
Bangladesh.

55, 56, 57,
58, 59, 60,
61, 62. 63,
64. 65

Wood frame Waste wood, wood, Hard
board, Pati, Nakshi
Kantha

A11 the regions of
Ban$adesh.

66, 67 Grameen check
frame

Grameen check, wood
Hard board, Pati, Nakshi
Kantha

A1l the regions of
Bangladesh.

68 Match Box frame Waste Match Box. wood
Hard board, Pati, Nakshi
Kantha

Al1 the regions of
Bangiadesh.

69, 70 Partex frame Waste Partex pieces
wood, Hard board, Pati,
Nakshi Kantha

A11 the regions of
Bangladesh"

7l Papi er
frame

Mach e Paper Mache, wood
Hard board, Pati, Nakshi
kantha

Ail the regions of
Bangladesh.

'7n Coloured thread
frame

Coloured cotton thread
woocl, Hard Uoara, Pati,
Nakshi Kantha

Al1 the regions of
tsangladesh.

73 Fruit seed frame Fruit seed, wood, Hard
board, Pati, Naksh i

Karrtha

All the regions of
Bangladesh.
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74, 75, 76,
77,78

Grass frame Grass [Hogla) wood, Hard
b:ard, Pati, irlakshi
Kantha

All the regions of
Bangladesh.

79, 80 Grass
Bamboo
frame

and
stlck

Grass (Hogla) Bamboo
Board, Pat i, Nakshi
Kantha

All the regions of
Bangladesh.

81, 82, 83,
84

Paper frame Designed Paper, wood
Hard board, Pati, Nakshi
Kantha

All the regions of
Bangladesh.

85, 86 Glass frame Borken glass pieces,
Hard board, Pati, Nakshi
Kantha

All the regions of
Bangladesh.

87 Plaster of Paris
frame

Plaster of Paris, wood,
Hard board, Pati, Nal(shi
Kantha

A11 the regions of
Bangladesh.

88, 89 Nakshi Pati frame Nakshi pati, wood, Hard
board, Nakshi Kantha

A11 the regions of
Bangladesh.

90 Pati and
frame

fan Tal ieaves, Pati wood,
Hard board Nakshi
Kantha

A1l the regions of
Bangladesh.

91 Cork frame Artificial cork
Hard board,
Kantha, Pati

wood,
Nak'shl

A11 the regions of
Bangladesh.

92 Paper
frame

B1o ck Paper block, Pati, Wood,
Hard board. Nakshi
Kantha

A11 the regions of
Bangladesh.

93, 94, 95,
96.97

Folk design frame Wood, Hard board, Pati,
Nakshi Kantha

A11 the regions of
Bangladesh.

oa Bamboo Frame Bamboo, Wood, Pati
Fiard boarci, Nakshi
Kantha

All the regions of
Bangladesh.

99,
101

100 Earthen Pot
Mosaic frame

Broken pieces of earthen
Pol, wood, Hard board,
Pati. Nakshl Kantha

Ail the regions of
Bangladesh.

t02 Jamdani Border
frame

Jamdani Saree border
wood. Hard board. Pati
Nakshi Kantha

Ail the regions of
Bangladesh. Jam danl
frorn Dhaka.

)b

I



$lFrrT @T s <t(Et[qrrEr
ACq$s er+Frrr< e+
ry{$ffi{(r<l-srt

|rysqrrqT{qtqr
elrsT Fffi e ffirr< ER ER 'tkk

6-dt erf&< crs qo.M Er-r Bfr-fi {I{cq<
qRrrEhl qc{ Rffir< sTTC-$
S"ronq ftrr + Bq.s-trc"k eqc{ 6Ef+ e
+t+FB 1E em etfrs r c{rs s 6;pftfr6
IE qt tfrEq +m nlir \fl't.rffi, lv-r+ s
i-s{fs r efgfu e qRr+rf< efrc--rs q<r]-q

cqrs \3 sRFfis I ,{slrq€ Tql qEI, 6{lO e
3]p"ft6g? s1 \B 3-$-rll fi:frc"f< 6-q--rg,
cql-sF,ifi €fqq sr{ erf& rg qTe-<t "tk(<.i
cqrrc r erffu< q-q-a $4qq cafrs I TCEI

41fr s {fu<cn gft6qq1eraaffi aqq
qfr-<T:fut< 6e.16 € sItrftE IErc erfB €
"ff{r<r.R }rs-E Befs-{C6R flg1ft-s ?<ft?j,
qGI, 4rlftns1, <"ftElr-1, E"fRErdK 11!e"t,
Vqrc-t, f}frqeq ffir$ q\5f$ S-G1-6q,

sFE Er$,cR r .{< fu'st rg {Bfuit c-ir6
qrro qfrust q.]s smrq | {<Q fi-{ff(
mfic{ c<o qr+r* Elftrq, EElqIT 1 qfe r3

ctfuTft<< qfrs,q $TB$ tfrr+cfi
Gq-c<"rr+ <t+sk era st{6{-{ Emlqrq
$q6fre6 frfu{ $1t i'Ii'l q+t<, Eyr"t{
<q {E +-rfiE I <qcu l:Frfi, 'igr{ ?<FEi,
ml <trycq rIE<-{rq ffir e or+Fig r

cef+ s $.ltrf\Cgr Erflq-ftT E"t-+-<"f

csr{ qT& ie tRr<t ffi oqfr e<
ql$.K, ri-uct, q-s.lt e<q E"tRvcE< ?<FiBj

@cv wfry qrwe rgfu< q<t{ q1(s
E"t-+-<-c"r< dgr, ffil' \3 r-fllrrs c6-g
+ra r q-fG s {kcrt qre d'G's 'f_w s
4-S{R {?r$r{, {&s]fi?-slsIT I eE&T
E'rs-{61 e E"t-c+c{< r-s-{K D-s-{ q<e.

6Ers'FtH, +]+trrf, ffirs e< qffi

CraftsFrame:Anewly
developed addition to folk

heritage of Bangladesh
Syed Mahbub Alam

Artisan and craftsmen of
rural Bangladesh earn their
livelihood by making folk
objects from materials obtained
from flora around them. Their
artistic and creative
temperament is reflected in the
variety of designs, different
forms and materials with which
they work.

As most of the readily
available and cheap materials
are obtained from nature, it is
therefore, quite obvious that
environment plays a vital role
in their creative artistic works.
Nature being a great teacher, the
artists naturally draw their
inspiration from the various
locally available materials for
the expression of their artistic
sensibilities and
characte-ristics, pertaining to
natural designs and forms.

In fact common folk
materials be it a clay pot, a
Nakshi Kantha, a wooden toy is
symboiic of their traditionai
craftsmanship, practised
through the ages. In doing so,
these craftsmen were not oniy
great task masters but also past
masters for they determined the
form, idiom, texture, aesthetic
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quality and three-dimensional
effects. These are done not
merely to earn their livelihood
but also to explore their inborn
artistic creativity. In many
cases these skilled craftsmen
forge ahead \Mith new ideas and
thoughts, experimenting with
new materials. In doing so these
humble and unsophisticated
village craftsmen try to buildup
an invisible link between the
past and the present and paved
the way for further future
development.

Basically the village
craftsmen are born and bred in
rural atmosphere and as such
the artistic qualities of their
work are inherently reflected in
folk materials with which they
have been traditionally working
for ages. It is therefore obvious
that they are cut off from the
main stream of urban and
articulated art forms. These
skilled village craftsmen have
succeeded in developing a kind
of art form, which is highly
decorative in nature. In their
works they portray the society
with its typical folk art and
cuiture in all its pristine
simplicity. It must be
remembered that folk art is not
only the outgrowth of highly
industrialized society or highly
sophisticated academic, on the
contrary the folk materials are
the product of different
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historical perspective anci social
infrastructures. It represents a
kind of reality which is not to be
founrl in modern art. Folk art is
the product of folk tradition and
collective experience, combined
with both aesthetic and
utilitarian values. The folk
artists do create great objects
which are not static in form or
artistic qualities but these some
time represent transformation
from the present to the future.
Though they betray folk beliefs,
mysteries, and traditional skill,
yet they represent an art form
which is basically rooted in the
soil.

The study of folk arts and
crafts from the standpoint of
anthropology is quite interes-
ting for long before the
industrial age men and women
folk used to make domestic
utensil, home made objects with
natural materials, reflecting
their typical nuance, form,
texture, dimensional effects,
flexibility, suavity, unsophis-
ticated flair for ingenuity. This
domestic, rural and hand made
skill of making folk objects has
been handed over from genera-
tion to generation. This transi-
tion leads not only to trans-
formation but also to distinctive
revivalism in art, for example
pottery, needle work, basketry
etc. Each nation boasts of its
folk and traditional cultural
heritage. But with the emergence
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of industrial revolution in the
19th century folk arts and crafts
started loosing its age old
traditional values.

Realising this crisis
European anthroPologists and
folklorist undertook a

movement to rescue the folk art
by opening folk museums, crafts
village, open air museum etc.
Those countries which made
pioneering efforts to Preserve
folk art objects are
Scandinavian countries
(Sweden and NorwaY), Mexico,
Denmark and Japan. In doing so
these countries not onlY
preserve the age old skill and
traditional forms of folk art but
also exploited these for
commercial purposel. This was
an income generating Process
on the one hand and
popularising old folk artistic
values which were about to be
obliterated on the otherhand. In
this context I may quote.

"In the course of thousand
years the exponents of fine
craftsmanship in GermanY have
continually adapted themselves
to economic, technological and
social change without aban-
doning the essential ingredients
of their tradition : artistic con-
ception and masterlY execution
of works of craftsmanship."

"The craftsmen were not
content merely to perPetuate
traditional folk art or to coPY

L \e
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exemplary products of bygone
ages. They continued to assess
critically what had been handed
down to them and to set their
own creative stamp on it."2

Following the examples of
these countries man,- mor€
nations like U.S.A, Ireland,
China, Korea, lndonesia,
Malaysia tried to revive their
traditional art forms to make
them exportable goods, inspite
of the trertrendous contest
provided by industrial products
these countries have succeeded
in retaining the old
craftsmanship which is so
native to the soil.3

Looking back t<l our country
it would be found that the
tradition of foik arts and crafts
of Bangladesh is not only rich
and spontaneous but also reflect
the distinctive taste and
naturalism engrained so deeply
in Bengalis wa)' of life and
culture.

The scenario presented in
the rural arts and crafts of
Bangiadesh is in no way
different from those of the other
countries. But Eangladesh being
a riverine country, surrouncied
by dense flora and fauna
inhabited mostly b1, peasanrs
and rural people, viliage arts
and crafts took a totallr-
indigenous art form. There is no
doubt that these art forms
mainlarn distrnctrve ari tornts,
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never been a static, unchanging medium.
It has certainly been marked by
development, .individual peaks of
achievement, spontaneity of invention
and above all, by many a change. For
instance, the colourful technique of slip
decoration was never a part of Bavarian
folk art but today at Oberammergan for
example, attractive painted ware
decorated with entirely local motifs is
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The abundance of folk
materials all over Bangladesh,
clay, wood, pith, bamboo, bark
of trees, leaves, seed of fruits,
reeds etc have added a new
dimension to the folk art as they
provide wide scope for the
village craftsmen to experiment
with. As a matter of fact rural
arts and crafts are produced,
either by individuals or in guild,
which unlike the commercially
motivated urban guilds or
corporates tried to assimilate
the artistic ethos of the
unlettered village craftsmen"
The traditional objects and
artifacts produced by them not
only demonstrate their natural
talent and rational approach to
creative art but also betray
comprehensive team spirit.
These objects are often
commercially viable as they
provide their sou.rces of
livelihood. Even today many
industrially advanced countries
like Japan, Germany, China,
Sweden, Thailand, India,
Mexico make folk objects as
exportable commodities. In this
connection we may quote from
German scholar Victor Zelzer.

"Folk art has never been a
static, unchanging medium. It
has certainly been marked by
development, individual peaks
of achievement, spontaneity of
invention and above all, by
many a change. For instance,
the colourful technique of slip
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decoration was never a part of
Bavarian folk art but today at
Oberammergan for example,
attractive painted ware decora-
ted with entirely local motifs is
executed in this fashion."a

Folk art has been recognized
in almost all countries as a
living and thriving art form and
all attempts are being made to
make it not only aestheticaily
satisfying but also commer-
cially viable. Since indepen-
dence such trend in the arena of
the collection, preservation,
display, research and other
promotional activities in the
form of annual fair, seasonal
exhibition, seminars,
symposium, publications are
being done in Bangladesh.

Realizing its importance
Bangladesh Folk Art and Crafts
Foundation has been set up at
Sonargaon under the direct
supervision of Ministry of
Cultural Affairs, constant
efforts are being made to revive
old, trusted, rich traditional
craftss like Nakshi Kantha and
to make it a highly prized
exportable commodity.
Probably no other folk art form
impressed foreigners more
visibly than the large number of
Nakshi Kanthas6, done in a
bewildering variety of forms and
sumptuous colour combination.

Very recently Bangladesh
FoIk Art and Crafts Foundation
started experimenting with very
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common and readily available
material particularly in rural
Bangladesh, in making
artistically designed crafts
frame for Nakshi Kantha and
other folk object for display.
Compared to the usual steel,
wood or other tradi.tionally
produced frames, these crafts
frames are distinguished by
their originality of motifs,
judicious choice of materials,
suited to the art object. The
readily available photo frames
to be purchased in the shopping
areas never betray the artistic
quality, texture, colour
combination, dimensional
effects and utmost graphic
designs which are present in the
crafts frame produced at our
Folk Art and crafts Foundation.

It will not be an exaggeration
to say that Bangladesh Folk Art
and Crafts Foundation at
Sonargaon has invented a new
form of artistically designed
crafts frame after years of
research and experiment.
Ultimately they eminently
succeeded in making a
breakthrough, adding a
completely new dimension in
folk art which was hitherto
unknown to Bangladesh. In
these craft frames artisans used
very cheap and readily available
materials, displaying their
artistry in a harmonious way.
These craft frames besides
enclosing art objects .like
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Nakshi Kantha, assumed a
totally independent form of folk
tradition reflecting art and
nature at the same time. The
artisans displayed their
aesthetic taste by judiciously
using such materials as jute,
yarn, bamboo, hard board,
conch shell, pith, wood waste,
pieces of bangles, seeds, chini
tikri. fired clay, cotton, dried
leaves, pebbles noodle, paddy
etc. These materials are used to
make craft frames as ornate as
possible. There is no doubt that
these objects are absolutely part
and parcel of our folk heritage
derived from nature around us.

Artistically arranged folk
materials in such craft frame
not only create an overali
rectangular and sumptuously
designed effects but also add
depth and dimension to the
particular folk objects, say
Nakshi Kantha, patachitra,
terra-cotta, wood carving,
painting etc. which are enclosed
in such craft frames.

The technique used by
artisans in making these crafts
frames is not only quite simple
but also original. Take for
example, the reproduction of
Shilpacharya Zainul Abedin's
two women originally
measuring 24" x 3O'- (1955) has
been at first'set on hard board
pasted with sital patt mats from
Sylhet having three inches
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border so as to attain a
symmetry with the rectangular
frame. curiously eriough, this
distinguished work of art of
Shilpacharya is made of uneven
particles of conch shell,
arranged so artisticallY as to
qualify it as a unique Piece of
decorative art.

Another attractive exPeri-
mentation with tblk materials
such as particles of Partex'
bamboo, wooden shiefs basketry
work, coloured pieces of broken
porcelain had made the frames
exquisitely colourful. From
artistic point of view in manY
cases wavy lines of thread or use
of fruit beads or golden PaddY or
bamboo sheafs or cane or straw
create a great varietY of art
decor, which has never been
found in any other form of art in
Bangladesh.

Magnificent decorative
motifs such as lozenges, rose-
ttes, serpentine, floral, geome-
trical, \Mavy motifs have been
stylized in a befitting manner,
One of the finest characteristics
of these border designs is that it
has not only an originalitY and
vibrant colour but also niake a
definite contribution in
decorative art forms.

These craft frames make a
very soothing visual effects and
recalls very common sight of
rural Bangladesh, such as
rectangular shapes of paddy
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field with a'ls, courtyard of the
homestead., the sides of the
village ponds, It would not be
far-fetched also to draw
conclusion that rectangular
concept of craft frames might
have been inspired from such
common sights in rural
Bangladesh. The Nakshi par or
border design of Nakshi Kantha
is almost always rectangular
which must have a universal
appeal to the skilled craftsmen
by making such rectangular
frames.

It is therefore ,highly
appropriate that Bangladesh
Folk Art & Crafts Foundation
have succeeded in finding an
extra ordinarily attractive
forms of decorative art which
not only gives visual pleasure
but also provide an opportunity
to explore the possibilities of
using these commodities
commercially.

Countries like China,
Japan, Korea have already
experimented these indigenous
forms of folk art with locally
available materials like
lacquer. Lacquer has been used
extensively as a decorative
material to make ornamental
motifs in vase, ashtray, room
divider, photo frames etc.

Thus folk forms has attained
international reputation in
many countries but
unfortunately Bangladesh is
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lagging behind in the projection
and promotion of our rich
indigenous folk tradition in a
greater perspective. We believe
that the newly invented craft
frames of Bangladesh Folk Art &
Crafts Foundation may PlaY a
vital role in not onlY Preserving
and presenting this hitherto
unknown art form but also
enhance the honour and Presti$e
of the country, if these are
projected commercially at world
fairs by govt agencies.

English version : Dr S. M. Hasan

formarly Executive Director,

Bangladesh Folk Art and Crafts
Foundation.
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